red Larrabee 


WINNKR'S PRIM ARY SCHOOL 


A Thorough and Complete Course of Instruction for the Banjo, 
SELF-INSTRUCTION AS WELL AS FOR TEACHERS’ USE. 
CONTAINING 
puLL PXERCISES AND f-XPLANATIONS, 


AND A LARGE COLLECTION OF THE 


NEW AND POPULAR MELODIES OF THE DAY. 
By SEP. WINNER. 


Published by S. Bral N ARDS SONS, Cleveland. 


ACTEM 


oe - a 


ead ape: 


Entered according to Act of Congress, A. D. 1874 by 


| S. BRAINARD'S SONS, 
In the Office of the Librarian of Congress, at Washington, D. C. 


9 REISS SA. SRR RRA oN TORN VOPIE SRS TION 


am erenrN’ 


+ LA PD 


RUDIMENTS OF MUSIC, 


OF THE STAFF, CLEFS, &c. 

The five Lives upon which all music is written are called a Starr. 

The lower line is known as the /jirst, there being five, the upper one 
is consequently the ji/th line. 

Notes written between the lines are designated as being situated in 

the Spaces. There are four spaces, the lowest being described as the 


jirst space. 
Tue STAFF. 
Tue Lines. Tuer Spaces. 
= bth. Ine, — ——— a- 
Ee Sa T | me, —: 7; ecamuanee 
3d. line. — 7 ees 
2d. line. 


Ist, Space, S: 


~—Ist. line. 


Lepcrr Lives are small added lines above or below the staff, used 
to represent sounds that are too high or low to be expressed upon it. 
From one to five, or more of these lines are required, which are des- 
ignated as the first, second, or third ledger line above; the first, 
second, &c. ledger line below. 


Ledger lines above, =— 


od 
Saeed 


Ledger lines below, =~ «a= o== 


Every Staff is headed by a character called a CLur. There are two 
olefs in general use, viz: 


Bass Cier. — 


ern eenereed 


The Trrsiz CLEF. = 


The Treble Clef is used in music adapted to the Treble or Female 
voice, the Violin, Flute, Guitar, Accordeon, Concertina, and other 
high toned instruments; also for the Right hand in music for the 
Piano, Melodeon, Organ, etc. _ 

The Bass Clef is used to represent that which is written for the 
Left hand on these instruments, also for the Bass, or male voice, and 
for the Violincello, deep-toned Horns, &c. 

Right Hand, 


When these clefs are both required, as in 


re 


TREBLE, , 


music for the Piano, Melodeon, Organ, etc. 
The Treble clef is situated over the Bass, and 


both are connected by a Brace, —<- thus: 


BASS. 


All music consisting of several voices or parts, connected by a 
Brace, extending and including a staff for each and every movement, 
is designated a Scorer. 

The Staff is divided into Muasures by perpendicular lines, which 
are termed Bars. A double bar marks the end of a strain. 


Bar, Bar. - Bar, 


Double Bar. 


Repost 


Measure. Measure, Measure, 


Dors at the double bar indicate Repeat. 


Measure. 


OF THE NOTES. 


There are six varieties of Notes in general use, which vary in form 
1 


according to their relative value. 


The longest Note is a Semibreve, or Wuote Nore, & indicating 
the unit of time, of which all other forms of notes represent frac- 
tional parts. This note is measured by four counts or beats, the time 
of which being indefinite, as we may count at pleasure, either slowly 
ac in a rapid manner, according to the character of the composition. 


The next is called a Minim, or Harr Norn, (| being but half the 
duration of the former, the stem may also be reversed eo as the body 
of the note alone determines its situation upon the staff. This note 
requires éwo counts or beats, and may be long or short according to 
the same conditions as the Whole note. 

The Quarter Nore or Crotchet, is represented with a black body, the 
same form as the Half note e or T but smaller, being the value of one 
beat or count. 

The Erenra Nore or Quaver, is of the same form with one hook, 


or stem § or J being half the time of a Quarter note. 


The Srxreznta Nore has two hooks, N or f and is just half the 
duration of an Eighth note. : 


| _* 
The Turrry-Szconp Nore has three hooks S or g the time being 
one half the Sixteenth. 

As the signification of time is more definately expressed by Whole 
note, Half note, &c. the original terms, Semibreve, Minim. &¢e., have 
almost been abandoned. 


ee 
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TABLE OF THE NOTES. 


One Whole Note 
a. 
is equal to Two Half Notes, 


ig ? 
or Four Quarters, 
cf ff 
or Eight Highths, 
or ay 


an i 
‘or Sixteen Sixteenths, 
adidig p97 9979p pepe 
or Thirty-two Thirty-second notes. 
— prpepepe pppSpppe <—<<f 
Characters denoting silence are called Rests, they afford rest to the | 
Each Note has its q 
corresponding rest, which bears the same relative value under all. 


performer, and aid in producing musical effects. 


conditions, its silence being of the same importance as a note signi- | 
fying sound. 
THE NOTES AND RESTS. 


ee 
SSas== a 


Note. Rest, 


E == 


Uedee 4th. lige, On 3d. line. 


To the left 
To a en _ 


pein te ae ee 


THE DOT AND DOUBLE DOT. 


A Dor placed after a note or rest, increases its length or value one 
half: thus, 4 dotted whole note is equal to three half notes; a dotted 
ae note tb three quarters; a dotted quarter to three eighths; a 


dotted eighth to three sixteenths. 


Dotted Dotted Dotted Dotted 
whole Note Half Note. Quarter Note. Eighth Note. 
| ae eo eanenasbsiecs 


——_ 


is equal to equals 


When a second dot is added, its value is equal to half that of the 
first dot. Dots after rests increase t their value in the same proportion. 


za eee 


equals EE px: = at 

eae ==. 

succes Ve. to 
THE SCALE OR GAMUT 


The notes are named according to their situation upon the staff, 
and the Clef that precedes them. 


When the Treble Clef is used, the first line is E, the second 


a G, the third B, the fourth 
@ second A, the third C, the fone FE. 


Notes upon the lines, Notes in the spaces. D Spats above. 


(Ee === == 


| : Space below 


, the fifth F. The first space is F, mae 
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The notes are said to be upon the lines when the lines pass through 
them ; and in the spaces when situated between the fines. D is said 
to be on the space below, and G upon the space above. 


B GC 
Notes below the staff. A Be 
oe #- + 
+ v fl Notes above the staff, 


OF THE SCALES. 


When these notes are arranged in regular succession, they forr 
what constitutes the ScaLz. 


Mi Fa Sol La Si Do Re Mi fFa_ Sol 


Do Ke 


The first seven letters of the Alphabet, A, B, C, D, E, F, G, are 
used to distinguish them ; this of course, brings to our notice several 
of the same name, but they are explained as being an octave (or 
eight notes) distant ; for instance, the E upon the fourth space is an 
octave above E on the first line ; and F in the first space, is an ectave 
lower than F on the fifth line. 

When the Bass Clef 3 is used, the notes upon:-the staff are named 


in the JOnQUINS order. 


Fa Sol 
Thus: = 
@ A B © 


In vocal music the syllables over the notes are sung to the sounds 
they produce, and are pronounced Doe, Ray, Me, Fah, Sol, Lah, See, 


Do Re Mi Fa Sol La Si Do 


ae 


La Si 


G A B CD EF 


Doe, 
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“The distance between any two sounds is called an interval; the 
smallest interval is called a half-tone or semitone; the next is a tone. 
A succession of tone and half-tone intervals, in the following order, 
oceurs in the Natural Major Scale. . 


1 2 3 — 4 5 6 7 — 8 
ero" ey or 

& Tone. Tone, Tone. Tone. Tone, ~ - 

Half Tone. Half Tone. 


The semitones occuring always between the third and fourth, and 
the seventh and eighth interval, or Mi and Fa, Si and Do. 


OF TIME. 

The movement of all music is expressed by figures, following the 
Clef, indicating the time. 

There are two distinct species of time, consisting of odd and even 
divisions. The even measures are known as Common time and the 
odd ones as Triple time. 

A 


a 


acter E or C each measure contains exactly the value of a Whole 


In Common Time which is indicated by the figures or the char- 


note, which may be composed of the various notes or rests. 


COMMON TIME. 


The figures 2 indicate another kind of Common time, wherein 


each measure contains the value of two fourth notes. 


TWO-FOUR TIME. 


kind, with an accent similar to the word Mer-ri-ly, and are called | 


four being a DousLx Tririer. 


OF MUSIC. 


42 
$8 


, Which is termed Compound Common time, being a kind of 
doubled Triple. 


Another character of Common time is marked by the figures 


also 
thus.— 


SIX-EIGHT TIME. 


a be re ocean 


TWELVE-EIGHT TIME. 


TrreLe Time is marked { 3 etc., the upper figure denoting the j 
quantity, and the lower figure the quality of note, that is tq signifies | 


three Kighth notes or their value to a measure ; expresses three : 


Eighth notes or their value. It is the same in regard to all figures at 
the commencment of any composition. ] 


In Triple time the first note of every measure must be accented. | 
In Common time the first and third beats are both accented. 


In common time Eighth notes, Sixteenths, etc., are grouped in even : 


numbers, as two, se four, faa etc. 


In Triple time they are grouped in odd numbers, thus J - é & 


| 
de 


: 3 
A figure three (3) over or under any three notes thus, dds orf ee 
signifies that they are to be played in the time of two of the same 


Tripters. A figure siz (6) in the same manner denotes the time of | 
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SrNcopatTion occurs when an unaccented part of a measure is united 


with the 
fore the ear anticipates it ; thus— 


next accented part, and is therefore subject to emphasis be- 


Any deviation from the established rules pertaining to accent are 
marked in this manner, > \ < of. ft. << => ete. 


OF THE SHARPS, FLATS, &c. 


In addition to the seven principal, or natural sounds of the Scale, 
there are five others called Chromatic sounds ; they have their places 
between the whole tones, but, as every degree of the staff is occupied 
already, new signs are used to represent them, indicated by the 
Guarp #, Fiat b, and Natura §. . 

A Sharp } before any note raises it a semitone. 

A Flat 2 lowers any note a Semitone. 

A Natural q restores any chromatic note to its original condition. 

When a Sharp or Flat is placed beside a Clef, it effects every note 
throughout the piece in the situation of such a character; also any 
other note of the same letter upon the Staff, and is called the 
SIGNATURE. . 

Any Sharp or Flat that does not stand beside the Clef is called an 
Accrprnta, and effects only the notes before which it is placed, 
except the same note may again occur in the measure. 

When the last note of a measure is influenced by an Accidental, if 
the next measure should commence with the same note it is also 
made in a like manner. 

The Signature governs all sounds throughout the piece, which are 
found on the same degree of the staff with itself, unless contradicted 
by an accidental; that is, a 4 on a degree which has already a flat or 


thexp, which are themselves aceidentals when used in any other man- | 


ner than as the signature. The number of flate or sharps forming the 
signature cf a piece varies, in accordance with the sound taken for 
the key-1 @. 

The letters D.C., at the end of a strain signify Da Caro., which 
denotes a return to the first part before proceeding to the next. If 
at the end of a tune it signifies to finish with the first part, or at that 
double bar where we find a pause “~~. 


Dal segno, or F, at tne end of a piece, directs the performer back 
to the sign, &, from which he is to play to the close. A pause or 
hold, 7x, placed over a note or rest, denotes that the time ef sueh 


note or rest is to be sustained beyond its value, at the pleasure of the 
performer. 


Dots placed above or below any series of notes, thus, | e e indi- 


cate a Staccato movement; that is, a particularly distinct and marked 
style, round dots signifying moderately so, but pointed ones, thus, 


B, | P| exceedingly animated. Whenever we find a passage marked 
tad 


thus, eee which most frequently occurs in musie written for the 
oe je 
Violin, we play it in a staccato movement, but with one continued 


draw or push of the bow. 
When two notes on the same degree of the staff are connected by 


a Tie, —2—F— the sound must be sustained during the time of both; 


the same sign is called a Slur when placed over two or more notes en 


EF -— and signifies that 


different degrees of the staff; 


the sound must glide smoothly from one note to the next. 

This sign, (>) denotes a sudden accession of force to be given to 
the note over which it is placed. Piano, pta., or p, signifies that the 
passage must be played softly; pp, very soft; forte, for., er J, loud; 


Se aes i EET we 
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ff, veryloud. A gradual increase of strength is denoted by crescendo, | differ in the distribution of intervals. in the Major mode the semi. 
eres., or cr.; decrease of strength by calando, decrescendo, or decres. | tones occur between the third and fourth, and the seventh and eighth 1 
A. soft followed by a loud sound is indicated by pf; the contrary by fp. | intervals. In the Minor mode they are found between the second and. 4 
A small number of sounds louder than others have Jz, sfz, or sf, placed | third, and also the seventh and eighth intervals. The seventh, being 
under or over them; asuddeniner’ _ of sound is indicated by —<; | the leading note, is always raised a semitone by an accidental in the. 
a decrease by —==— ; the two comoine |, —<<——.,, form a swell. Minor Seale. The surest way of recognizing the difference between’ 
Small notes or Gracr Norrs areafter utroduced as embellishments; | the Major and Minor, is by observing the distance from the first to: 
the time of these notes is not consh'ere ' a portion of the measure, | the third note of the scale. In the Major it is four semitones, and: 
but is taken sometimes from the pi nous se but most generally | in the Minor but three. 
from the notes which follow them. | 
A Major Third. A oe Third. 

GRACE NOTES. 


eS aR 


“yours Semitonea 


Written. 


pe ee ES oe 


Played. A Minor Third. A Minor Third. 


OF THE SCALES. . 
There are three kinds of Scales. The DIATONIC, the CHROMATIC, 
and the Ennarmonic, The Diatonic Scale is c. progression of eight | The Curomaric Scare moves in semitones, and is represented a 
notes, proceeding by degrees, including tones and semitones. There | ascending with sharps, and in descending with flats. 1 
are two modes of the Diatonic Scale, viz. The Masor and Minor. The Ennarmonic ScALE occurs when the same sound is represented] 
Both contain jive tones, and two semitones in an octave, yet they | by different notes, as CH and Dp, Et and FY, Gt and Ab, de. &e | 


Three Semitones, 


oof 


er 


Aastierando or Accel, Quicken the tims gradually, 
Adagio. Very Slow. 

Ad Libitum ox Ad Lib Wil 

Affetuoso, Affecting, :n patttur. 

Agitato. Agitated. 


as Al Fine to the ene 
pn gone cheerful, bat not so quick as 4/egro. 
Br tie Sign, signifying that the performer: 
"must go back to the sign $f; and play from that mark 
to the word Fine. 
Amoroso. Lovingly. 
Andante. Somewhat slow. 
. Andantino. Not quite as slow as Andante. 
Animato, In an animated style. 
A poco a poco. Little by little. 
Aria, An air or song. 
Assai. Very, extremely. — 
A tempo. In the regular time, 
Bis. Twice (repeat). 
Brilkante. Brilliant. 
Calando, Diminishing gradually in tone and speed. 
Cantabile. Inagracetul singing style. ; 
Con. With, as con espressione, with expression. 
Con Moto. nan agitated style—with spirit, 
@ Con Spirito. With quickness and spirit. - 
QQCoda. A few bars added to terminate a composition. 
: Colla Voce, With the voice or melody. 
MCon Brio. With brilliancy. ; 
Con Lxpresstone. With expression. 
BC escendo or Cres. Gradually increase the volume of tone 
BL Capo or D. C. Repeat from the beginning to the 
\ word /ine, 
BDecrescendo or Decres. 
of tone. 
Delicato. Delicately. 
Diminuendo or Dim. Same as Decrescendo, 
@olce or Dol. Inasweet, smooth style. 
Beloreso. Ina mournful, pathetic style, 
and, 


Gradual] diminish the volume 


2 en anon cate HOE 


LEspressivo. : : 
Bvoresstone } with expression, 


Fine. The end. 
Forte or f. Loud. 
Lortissimo or ff. Very loud. 


forzando or fz.  Signifies that the note is to be given pe- 


culiar emphasis or force, 
Forza. Force. 
Fuoco. With fire. 
Grave. Extremely slow. 
Grazioso. Ina graceful, elegant style. 
Impromptu. An extemporaneous production, 
L.H, Left Hand. 
Larghecto. 
Largo. Very slow and solemn, 
Legeremento. Lightly, gaily. 
Lentando. Slower by degrees. 
Legato. Inasmooth and connected manner. 
Leuto. In slow time. 
Loco. Place, play as written. 
Maestoso. Majestic and dignified. 
Martelato. Struck with force. 
Meno. Less. 
Mezzo or M. Neither loud nor soft—medium, 
Mezzo Forte or mf. Rather loud. 
Mezz0 Piano or mp. Rather soft. 
Moderato. Moderate. 
Molto. Very. 
Mosso. Movement. 
Moto or Con Moto. 
Morendo. Dying away. 
Non Troppo. Not too much. 
Obligato, Cannot be omitted. 
Octava, 8va. An octave higher. 
Patetico. Pathetically, 
Pastorale. A soft and rural movement, 
Piano or p. Soft. 
Pianissimo or pp. Very soft. 
Pin, Very. 
Poeo. A little, somewhat. 


Slow and solemn, but less so than Largo. 


With agitation and earnestness. 


= 
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Dictionary of Musical Terms. 


Pomposo. Pompous, grand. 

Presto. Very quick. 

Prestissimo, As quick as possible. 

Quast, As if, 

Rallentando or Rail. A gradual diminution of tone and 
retarding of movement. 

Religieso. Ina solemn style. 

Ritardando, or Ritard or Rit. Gradually slower. 

Rinforzando, Rf. With additional force, 

Ritenuto, Hold back the time at once. 

Scherzando. Playfully. 

Segue. Continue as before, 

Seria. Seriously. 

Sempre.. Throughout—always. 

Semplice. Ina simple, unaffected style. 

Segno or Ff, sign, as AZ Segno, to the sign; Da 
repeat from the sign to the word Zine. 

Senza. Without. 

Sforzando. Emphasized, 

Sincopato Forced out of time. 

Smorzando. Smoothed, decreased. 

Soave. Soft and delicate. 

Sotto Voce. Yn an undertone, 

Sostenuto. Inasmooth, connected style. 

Spirito or Con Spirito. With spirit. 

Staccato. Detached, short. 

Tempo. In time. 

Lempo di Marcia. 

Tempo di Valse. 

Tempo Primo. 

Trillando, 

Trangquillo. 

Tutto Forza. 

Veloce, 

Vigoroso. 


Segno, 


In marching time. 
In waltz time. 
In the original time, 
Shaking on a succession of notes, 
Tranquilby, 
As loud as possible. 
With velocity. . 
Boldly, vigorously. 
Vivace. With extreme briskness and animation, 
Vive. Animated, lively. 
Folto Subito, ‘Turn over the page quickly, 
Zeloso. With zeal. 


WINNER'S 


PRIMARY SCHOOL FOR THE BANJO. 


OF THE POSITIONS, &c. 


The hoop-of the Banjo should rest upon the right thigh against the body, so that the wrist of the right arm may rest over the strings ne 
to the bridge, the thumb over the small, or short string, (5th string) and the third finger over the first string. Keep the right arm steady, wit 
the hand perfectly free, directly over the strings. The neck, or handle of the instrument should be a little elevated, held by the left hand b 
tween the first finger and the thumb, at a distance from the nut, enough to allow the first finger to touch the strings about an inch from the en 


The tips of the fingers musi be pressed firmly down when making the closed notes, the open notes being made without using the fingers of th 
left hand upon the strings. 


There are three ways of making the notes ; open notes with the fingers off, closed notes with the fingers down, and picked notes, which ar 
done by snapping: the string with a finger of the left hand. 


OF TUNING THE BANJO. 


Begin by tuning the 4th. or wire string (Bass) to the note A, or as near as you can get it. 

Then stop the string at the 7th. fret, which will give the note E, to which the 3d. string, open, must be tuned. 
Stop the 8d. string at the 4th. fret, which will give the note G¥, to which the 2nd. string, open, must be tuned. 
Stop the 2nd. string at the 3d. fret, which will give the note B, to which the Ist. string, open, must be tuned. 
Stop the ist. striug at the Sth. fret, which will give the note K, to which the dil. string, open, must be tuned. 


After tuning, the following notes may be sounded upon the open strings. é— == = re SSSI 
=e #e- == 


WINNER'S PRIMARY SCHOOL FOR THE BANJO. ll 


OF THE FINGER-BOARD. 


Whenever notes occur that are higher than those here represented, the tiumb of the left hand should be moved up the finger-board, and 
laced just about the fifth string, so as to bring the first finger upon the fret, or place where the 4th. finger makes I}; when the band is in its 
) 
ual position, making E with the Ist. finger; then, to make F, put down the 2d. finger, to make G, put dowu the 3d. finger, and stretch, or 

us 


the 4th. finger to reach the note A. 


extend 
PLAN OF THE FINGER-BOARD. 
OPEN NOTES. FIRST FRET. SECOND FRET, THIRD FRET. FOURTH FRET, FIFTH FRET. 
5 ear | == = Ge | ee SS ee 
=i j=35} =e Ee e+ $52 ae eet roe rs eee 
= ae i 


This mark 0 siontfies the open string. . 7. 
The figures 1, 2, 3, 4, indicate the first, second, third and fourth fingers, left hand. Thumb or Fifth == 

Thia mark x sinifies the thumb of the right hand, as the thumb of the left hand is never string open. pce 
used in striking the strings, 


WINNER’S PRIMARY SCHOOL FOR THE BANJO. 
FIRST EXERCISE. UPON THE OPEN STRINGS. SECOND EXERCISE. DOUBLE a 


2S 


Notes upon the fifth string are represented by the double stem, thus : oe 


EXERCISE WITH FIRST AND SECOND FINGERS DOWN. 
First finger down on the second string. 
Second finger down on the first string. 


}————— eee i anlena 
a “Ay 


EXERCISE FOR MAKING THE STRIKE. 
N 
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SCALE FOR THE BANJO. 


4th or Bass string. 3d String. 2d String. Ist String. : 5th String. 
2° 1’ 2° 3 
FINGERS. 0 3 2 0 2 0 1 0 2 4 0 
4 Wo ee ee en | a 2 oe ff ll 


& B C 
A star after a figure indicates the fret. 


FIRST EXERCISE. 


\ N § N N N N N 

+—_— sj Se le ====5 = = 

A Fe a rp re ee ee 
eee Ss aoe = = a a a 

Te —— eee see =~ 
te a pM == 
=e —sx6 —}-p — Se eae | 
eg pe Oa E ee 
a ie —— 


{= The notes with double stem and hook, must be played on the fifth string open. 
{e’The same notes (E) without the hook, are made at the fifth fret upon tie first string. 


SECOND EXERCISE, 
Ls ‘S} —\ ARN NR NR hh . 
oot 


Fe ee See aa eee 2 
02 eee eS ES gt eS ear] 


ionectaeoe ene! 


THIRD EXERCISE. 


N N\A N AA aN RNA NaN N \ NA 
N } N X_N N 
Bitty ——v 58 eee .m yo 26 oe —ze—ae ae te -ap ano a ree “Sts if 
ye eee eee een ere Bn 
e- 


14 _ WINNER’S PRIMARY SCHOOL FOR THE BANJO. 
OF THE CHORDS. 


A Cuonrp is two or more sounds struck together and played as one. 


oi here eens ae Se, CHORDS. ; 
EXAMPLE. 2S S= = t 
“5-3 — 6 —s- 
+ + 
Harp Chords are uscd in both Banjo and Guitar styles. The notes 
comprising the chord are played in rapid succession one after the 
other from the lowest note upward. 


HARP CHORDS. 
WRITTEN. 


ea OF THE SCALES. ° 


@. FAVORITE KEYS. 
Ce The Banjo can be played in any key, but, like the Guitar, it has j 
EFFECT favorite ones, or those easiest of execution, viz., A, [three sharps,] E 
[four sharps,] D, [two sharps,] G, [one sharp,] A minor, [natural 4 
4 # = a——— a) hae @ signature, | and If minor, [three sharps.1 
ae = areas = “ett CHROMATIC SCALE FOR THE BANJO. 
—t 6 og te 7 THREE OCTAVES. 


ce 
Barre Chords are used in both Banjo and Guitar styles. To make a ee E 
a Barra, press the first finger of the left hand across the strings at the ; bs 
required position, the thumb under and pressing the neck directly op- 
posite the first finger, leaving the remaining fingers free to stop the 
strings when desired. 


DRUM CHORDS. 


These chords are frequently used in marches, for giving a drum- 
like effect to certain passages. They are designated by a *& placed 
under them. 

Straighten the fingers, keeping them together, raise the fore-arm 
from its position on the rim, bringing the hand in position across the 
strings, then, with a hammer-like movement, strike the strings near 
the bridge, making the desired chord. 


I SSEESSSISS re 
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re, dremel os 15 
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Ksy oy A Mason. (Natura Key or rue Baxso.) Tuner Snares. 
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Ker oF D Masor Two Saazps. 


E Mason Four SuHaues. 
Qn 
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Tune 4th String to B. 
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CHORDS IN VARIOUS KEYS BT 


When playing chords, do not pick the strings gimnultaneously, out the notes after each other (from the lowest to the highest,) in rapid suc- 
as a general rule, the first finger should take the third string, the second finger the second sir ing, and the third finger the first string ; 
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nee being struck with the thumb, and likewise the Bass string, thus,— 
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By Permission of J. £, WINNER, 
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she Jlovd gin and I lovwd rum, I tell you what, we'd lots of fun. Ha, ha, 
} Here you are so near a nose, ee tip her up, and down ae a 
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3. If I’d a cow that gave such milk, | 4. The rose is red, my nose is, too, 
Pd clothe her in the finest silk ; The violet’s blue. and so are you; 
I'd feed her on the finest hay, | And yet I guess before I stop, 
And miik her forty times a day. Cxopus. We'd better take another drop. Cxoxus. 
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1. T’ve wandered ,to the village, Tom,I’ve sat beneath the tree, Up- on the school-house playing ground, Which sheltered you and me, But 
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none were there to greet me, Tom, And few were left to know, That played with us up -on the grass, Some Twen-ty Years a - go. 
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4. Near by the spring, upon an elm, you know I cut your name, 


2. The grass is just as green, dear Tom, barefooted boys at play, 
Your sweethearts just beneath it, Tom, and you did mine the same; 


| Were sporting just as we did then, with spirits just as gay, 


| 


But the Master sleeps upon the hill, which, coated o’er with snow, 
Afforded us a sliding place, just twenty years ago. 


3. The river’s running fust as still; the willows on its side, 
Are larger than they were, dear Tom, the stream appears less wide, 
The grape vine swing is ruined now, where once we played the beau, 
And swung our sweethearts, pretty girls, just twenty years ago. 


Some heartless wretch has peeled the bark, ’twas dying sure but slow, 
Just as that one whose name we cut, died twenty years ago. 


5. Some now are in the church-yard laid, some sleep beneath the sea, 
But few are left of our old class, excepting you and me; 
_And when our time shali come, dear Tom, and we are Called to go, 
I hope they’ll lay us where we played, some twenty years ago. 
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| peace ofmind dear - er than all. Home! home! sweet sweet home, There’s no aes like home, There’s no ess like home. 
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HOW CAN I LEAVE THEE, 
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3. Had I a dove’s wing., 
How would I speed to thee! 
~ + Falcon or falconet 


Holding for naught, 
What if a feathered dart 


Fell’d me upon thy heart, 
Under thy tearful eye, 


I crave to dic. 
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her a side, Then with bare feet cold and_ bleeding, She in tones of an -  guish cried: 

ploin - tive cry; “T musthave some bread for mother, Or with hun - ger she will . die.” 
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G. F. ROOT. 
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1. There’s mu-sie in the 
2. There’s mu-siec in the 
3. There’s mu-sic in the 
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mere wiicnen eer a! scree Stee desceee caare ——— 
joy pro - found, While we list en - ae - ed there, Tothe mu - sic in the air; 
head is laid, Sweet - ly to the spir - it there, Tothe mu - sic in the air; 
les - tial song, An - gel voi - ces greet us there, Inthe mu - sic of the air ; 
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Many a harp’s ex - tat - ic sound, With its thrill of joy pro - found, While we list en - 
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spir -itthere,Comes the mu-sic in the air. 
greet us there, Inthe mu - sic i a air. 
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1. Oh, the flow’rsthat I saw in the wildwood, Have since dropp’d their beauti - ful leaves, And the man - y dear friends of m ( 
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4 1. Bird of beauty whose bright plum - age 
2.Com’st thou to mein the si - lence 
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skies, Soft thy notes and gay thy car - ol, Tho’ stern win - ter rules the — skies. 
dear? Dost thou bear a mes - sage to me, From the friends be - loved and dear? 
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Instead of singing this refrain, it should be whistled for good effect. 
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3. When the Southern roses blossom, © 
By the prairies’ spreading plain, 
I have listened to thy warbling, 
Charmed by the magic strain ; 
I have listened to the warbling, 


Charmed by the magic strain. 
La, la, la, &. 
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4. Welcome for a leaf sweet warbler, 
Thou hast plucked and borne to me 
Bearing words of joy and gladness, 
Mingled with sweet melody ; 
Bearing words of joy and gladness, 
Mingled with sweet melody. 
La, la, la, &e. 
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1. Och, girls dear, did you ev - er hear, I wrote my love a _ let- ter, And al-though he can -not read, Sure I 
2. 1 wrote it and I fold-ed it, And put a seal up-on it, [was a seal al-most as_ big As the 


a — ee se see ee ee eee Se — - 
i a — = a a oo =—— sa see” me Ge 
eer aa a al aa a ra ete ea ee 
e | | io a ie 
44 ee a 9-9 9 — 9 es eS A a pe ae eee = vo. me, 
r ie Fp 9 | ope ee =F on —p— 9 Rin SEAS OSI —t 
—== fal mame Ea 5 —4 ee ee is > Ss Rees Bl CRE, AERO 
thought twas all the bet - ter; For why should he be puz-zled with hard spelling in the mat - ter, When the 
crown of my best bon~net; For I would not have the ee mas-ter make his re-marksup - on it, As Id 
ft — | eake -—— —— Bo cates ga ee melee eee isacens ane” hea SS saa aa 
“4 | hae a fe ces eae SS ant = So es ee 
: = - =e I ee AEC Dome a aes it a aaa ae eee ee an 


os > 6 “a : 
| vey l { 


I SENT MY LOVE A LETTER, 


Concluded. 
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8 My heart was full, but when I wrote 
I dared not put half in, 
The neighbors know I love him, 
And tbhey’re mignty fond of chaffing; 
So I dared not write his name out-side 
For fear they would be laughing, 
So I wrote ‘‘from little Kate” 
To one whom she loves faithfully, 

I Jove him faithfully, and he knows it 
Oh! he knows it. 

Without one word from me. 


4 Now girls would vou believe it, 
That the postman, so consated, 
No answer will he bring me, 
So long as I have waited, ~ 
But maybe there may’nt be one 
For the reason I have stated, 
That my love can neither read nor write, 
But he loves me faithfully, 

He loves me faithfully, and { know where-e’er my love is 
That he is true to me. 
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4 Chorus, 
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light. .....06. you'll want to take a ram - - ble up - on a star - ry. night,....... 
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Tho’ some may choose velocipede, 
- And others take a drive, 

And some will sit and mope at home 
bram - - ble, Kiss and nev - er tell. Half dead, and half alive; 
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I DON’T GOT HIM NOW. 


By permission of J. G. WINNER, 
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owned a lit - tle black and tan, Yet had bad luck some “ROW ace @ ea Bee He 
trimmed his ears in - to a eee As short as would al - low....... — Oh! 


Ae aera ene ee Sl 


ene Re mie 


Ei ATE” Td SUE 
i - mal, But 
that pup, But 


I DON'T GOT HIM NOW, 


Concluded. 
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For the “Ketchers” came round of a fine sum - mer’s day, of 
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fine sum-mer’s day, of a 


day; Oh, the ‘Ketch-ers’ came round when the pup was at. play, And they stole him, they stole him a- way....... 


3. He was indeed a bully dog, 
And went for rats, I vow, 

And he was down on pigs and cats, 
Bat I don’t got him now. 
Chorus. 


4. One day he drove a Billy goat 
Up to a big hay-mow 
But he got butt, all but to death, 
But 1 don’t got him now. 
Chorus, 
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5. He followed me from noon 'till night, 


Whene’er I would allow, 

He’d rather run than stand a fight— 
But I don’t got him now. 
Chorus. 


6. His gentle bark I hear no more., 
His musical bow-wow, . 
He’s off with dogs that’s gone before, 
And I don’t got him now. 
Chorus. 
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Rudiments of Music, 
Musical terms. 


Position of the Banjo, tuning, & he, 


Of the Fingerboard, 
First exercises, F 
Scale for the Banjo, 
Second set of exercises, 
Chords, &c., ‘ 
Scales in various keys, 


POPULAR 


Arkansas traveler, 


MELODIES, 


Air from Lucretia, . Fi 


Bold privateer, . . 


Bully for you, Zo Ne 


Brandy and water, 
Beautiful Bells,  . 
Behind the kitchen door, 
Bird of beauty, 

Civil Rights Juba, 

Call’s Jig, 

Colored ueorge’s J uba, 
Crooked billet poss . 
Can can dance, . . 
Comin’ thro’ the Tye, 
Cavender polka, 

Crown diamonds galop, . 
Chimes with variations. 
Da Deitcher’sdog, . . 
Down in a coal mine, 


. 


Daisy Deane, . : 


Dablin Bay, . 7 
Daisy Waltz, .  . 
Darling Minnie Lee, . 
Essence of old Virginny, 
Emancipation day, . 


CONTENTS. 


Enchantress, 

Faded Flowers, . 

Few days, - . 
Fanny Grey, : 
Gentle Spring waltz. 
Golden clog dance, —. 
Hub Jig, . . 


Hatboro polka, 
Heathen Chinee, . ‘ 
Happyman, . . . . 
Hominy man, . . , 
Fee 8 aoe . : a 
odge podgepolka, . .  . 
od oan ee thee, . : 
Home, sweet home, . . 
I don't got him now, 
I sent my love a letier, 
I wish I was de Mayor, . 
Jolly dogs Polka, *., a 8 
Japanese hornpipe,. . 
Killarney, . 
Lancer Quadrille, . P ‘ 
Last rose of Summer, . ‘i F 
Lunch route, : : 
Little brown j jug, 
Little barefoot, 
Madame Angot, * 
Maggie May, . ; 
Saag thro’ Georgia, . 
Mary had alittlelamb, .  . ° 
Modoc funeral dance, . 
Maryland, my Maryland, ; 
Mormon rooster, . 7 z 
Mill jig, . F 
Minor reel, . . 
Never go back on your "word, 


Never give up; 
One and twenty, 


On the board-walk at Cape May, 


Polka waltz. . 
Polka schottische, 
Picinini galop, 


Pulling hard against the stream, 


Par excellence, 
Petit jig, 


ry 


. 


Paddle your own canoe, ise 


Pinchbacks walk around, 


Rattlesnake Jig, 
Rigoletto waltz, . 
Snap waltz, 

Silver spoons, 
Scotch reel, 
Standard cotillion, 
Squamkum Flats, 
Slow waltz, 
Sailors’ hornpipe, 
Sly rogues reel, . 
Sword March, . 
Spanish fandango, 


° 


* 


e 


Starry night for a ramble, 


Tapping at the gate, . 


Tramp waltz, 
Tom Collins’ Ji ig, 
Traviata, . 


Then you'll remember me, “. 


} Twenty years ago, 
There’s music in the air, 


Walk around, . 
Wanton wag, 
Wacht am Rhine, 


5| Wake Nicodemus, 


Young man from the country, ; 


Yankee Doodle 
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Popular Music Books 
Chapel Anthems. Fo yie.2% genoa 


the best Anthem book published in years and the demand 
for it is simply irmmense. Price, $2.25 by mail. $10.5 per 


_ dozen by express. 


For Sunday Schools, &c. By Jas. 


Heavenwar é. R. Murray and P. P. Briss, and 


the last work of the lamented Gospel Singer. Hundreds of 
thousands in use, and by far the best book of Sunday School 
Songs in the market. Price, 35 cents by mail. $3.60 per 


dozen by express. 

% Rage, . : 

whe Galax For Conventions, Singing Schools, &c. 
: : ye By J. WILLIAM SUFFERN. The pop- 

ular Convention book of the day. Every department com- 

plete. Over 300 pages. Price, $1.00 by mail. $10.50 per 


dozee ley empress. 
For Quartet Clubs, 


Herbert's Wale Quartet Singing Societies, &c. 
@ Chorus Book. 2y,PE Jie; pen needed) by 


hed: what has long been needed, by 
of Singing Clubs and Societies throughout 
s., Aygplendid collection of music by the best writers. 
y mail, $6.co per dozen by express. 


¢ of Faith. For G@pel Meetings, Sunday 


7 Schools, &ce. By J. H. TENNEY 
ait Rev. EH. A. Horrman. Containing the best ef the 


at 


Moody and Sankey hymns and the finest selection of Gos- 
pel hymns and Sacred songs, yet published. Price, words 
and music, 3% cents by mail. $3.60 per dozen by express. 
Words only 6 cents; So cents per doz. 


- DECIDEDLY. THE BEST! 


BRAINABD’S 
New NMethod 
FOR THE 


PAR G~ FORTE 


BY 


thirty years prac 
No Teacher shou 


ne TT I A 


a : 
SONS MUSIC PUBLISHING HOUSE. 


TELL: 


ETE AT TILTED 


ara 


Cleveland & Chicago. 


‘Catalogues of over 20,000 musical publications seni free 


to any address. 


‘Ss. BRAINABD’S SONS, 
Music and Book Publishers, 


er 


’ violins. 


a ey oi eae ea 


Is the latest and 


Brainard’s Dollar Metinod tine ce sehoa 


published. oo complete instructions and a large 
amount of New Organ ¥ 
Music, Vocal and in- for the Reel Organ. 
strumental. Price, $1.00 per copy, mailed post-paid. 

For any of the 


ary ScL00 « follow instru- 
ments: VIOLIN, FLUTE, PIFE, CLARIONET, FLAG.- 
EOLET, CORNET, CONCERTINA, GERMAN AC. 
CORDEON, ACCORDEON or FLUTINA, BANJO and” 
GUITAR. Be sure and get the PRIMARY SCHOOL as 
they are the dézest and best Winner books. Price, 75 cents 
each, mailed post-paid 


la @ ® ‘To whichisadded thecel- . 
Garaude’s Solfeqggh. curated LESSONS IN. 
VOCALIZATION used at the Paris Conservatory. Sing- 


ing Teachers, Schools and Conservatories will welcome this 
useful book of Solfeggi. Price bound in boards 60 cents. 
By James R. Munaay. A new 


The Imperial. Convention and Singing Book. it 


contains 192 pages of choice music. Price, 75 cents, by mail, 
$7.50 per dozen, by express. 


School Chimes. NewS Ss Beatie 


R. Murray. For Bublicor Pri- 
vate Schools, Juvenile Classes, etc. Used in #nany of the 
largest sgho¢'s in the country. 224 pages of sparkling music. 

Price, 50 ¢¢:83, by mail. $5:uo per dozen, by express. , 


“Z 
Sad By M. Coz STEWART. For Schools, 
Merr=: Weiees., ‘Seminaries, etc. Songs, Duets, 
ChoruseS,, : ementary “instructions. A perfect 
School Se “Price, 50 cents, by mail. $5.00 per 
dozen, by= at een : ; 


Songs of P. P. Bliss. eile ad 


sacred. Price, 30 cents, boards; 50 cents, cloth; 75 full gilt. . 


(@RAINARDS)) 


<(FORTHEVIOLIN)) 


An improvement upon all other instruction books in pro- 
gressive arrangement, adaptation, and simplicity, contain- 
ing the best studies and jessons of Campagnoli, Spohr, 
Mazas, Wichtl, De Beriot, Baniot, Rode, etc., to which are 
added over 100 Melodic amusements, arranged for two 
_ This work is fast s& perseding all other methods of 
instruction for the violin, and is. being adopted by ail the 
leading teachers throughout the country. Price, $3.25- 


ge ener eat 


